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A GREEK NECKLACE 


N ancient Greek necklace,’ the gift of Mrs. John L. Severance, 
has been placed in the case of new accessions in the Ro- 
tunda. The necklace shows a brilliant contrast of gold and pre- 
cious stones, of simple forms and elaborate modeling, of plain 
surfaces and textured patterns. Greek design is combined with 
a sort of semi-barbaric splendor of color. 

The necklace consists of a string of beads—gold alternating 
with emerald, pearl, and onyx—joined by two gold lynx heads 
to three oval box settings for garnet and moonstone. The set- 
tings are hinged together, each hinge ornamented with a gold 
bar and two pearls. The effect is first of all gorgeous; but the 
jeweler had not forgotten the Greek tradition either in the 
sculptural quality of the little lynx heads or in the patterned 
surfaces of the gold beads. 

This granulation is a very ancient form of goldwork. It was 
known in Egypt as early as 2000 B.C.; it was more highly devel- 
oped by the sea powers of the Eastern Mediterranean, the 
Myceneans and Phoenicians; it was carried to Italy and 
brought to its highest perfection by the Etruscans in the seventh 
century B.C. It consists of a myriad of tiny gold globules ingen- 
iously soldered to a gold base in perfect patterns. Each grain 
is so soldered that it stands up from the surface like a golf ball 
on a tee, throwing a shadow, which adds greatly to the final 
result. Greek jewelers used the device effectively; indeed, during 
the later days, marvel of workmanship gave way to effective- 
ness. And yet, when you consider that the separate globules of 
the Museum necklace are not over one seventy-fifth of an inch 
in diameter, there is marvel enough. The rings which separate 
the beads are covered with larger grains than are the beads 
themselves, giving a variety of texture. The variety is increased 
by covering one bead entirely and decorating the alternate one 
in patterns of triangles and diamonds. In every case the grains 


are perfectly aligned, so that the bead form is felt in the curving 
lines. 


1 No. 28.234 Gift of Mrs. John L. Severance 
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Several civilizations are suggested by this necklace. The 
granulation recalls Egypt, the Islands of the Sea, the coast of 
Asia, Etruria, and Greek cities everywhere. The lynx heads 
are of pure Greek style. The bright stones, with their heavy 
settings, are of the more colorful East. Greek jewelers, down to 
the time of Alexander’s Eastern conquests, used color very 
sparingly and then usually in bits of enamel. They depended 
upon fine design and craftsmanship. But after they became 
acquainted with the seductive color of precious stones, jeweler 
and purchaser alike became impressionists. Why labor, or pay, 
for microscopic effect on an object which was to be seen across 
a room? The twentieth century should understand their view- 

oint. 

A This influence was probably felt first by the Greek colonies in 
the south of Russia, particularly in the wealthy city of Panti- 
capeum, the modern Kertch, where there was a flourishing 
school of jewelers. In this region, the tombs of the third century 
B.C. have furnished the most beautiful early examples of 
stones set in Greek goldwork. As it became apparent that the 
stones did not demand the more laborious Greek forms, the 
settings became simpler and more massive. 

The Museum necklace shows a combination of the traditional 
forms, in the lynxheads and the beads, and of the later forms, in 
the settings of the larger stones. The new had come in; but the 
old had not gone out. Probably, then, the necklace can be dated 
in the second century B.C. 

It is strange that very little jewelry has been discovered in 
Greece proper. The Greek cities of South Russia and Italy have 
provided the largest amount. Perhaps the tombs of Greece were 
more systematically raided in antiquity. Though Athens never 
was noted for its jewelry, the Athenians must have imported a 
great deal; but it disappeared ages ago. Not so in South Italy; 
many fine examples have been found there. The Museum neck- 
lace, coming from a European collection, is said to have been 
discovered in Magna Graecia, South Italy. But it has the qual- 
ity and character of jewelry from Panticapeum. Probably it 
was once a part of some cargo in the great export trade of the 
Greek states in South Russia. 

As early as the legend of the Golden Fleece, Greeks sought the 
precious metal beyond the Black Sea. Gold and iron attracted 
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the early explorers; fish and grain developed the rich cities. The 
strong inland state of the Scythians protected the colonies, 
exchanging its produce for the oil and manufactures of Greece. 
The Scythian lords patronized the Greek craftsmen. Their 
tombs were rich with gold and silver bearing Scythian scenes in 
Greek style, Scythian warriors and horses on vases and diadems 
with purest Greek ornament. Such things are not found in Greek 
graves, whether in Russia or Greece or Italy. Apparently these 
jewelers adapted their product to their market. The Scythian 
would accept the foreign ornament if he could have his own 
subjects too; while the Greek would not accept barbarian sub- 
jects. So the Greeks of Russia traded with the whole Hellenic 
world; and the ladies of Ionia and Magna Graecia were content. 
R. H. 


AN IVORY BOOK COVER IN THE JOHN 
HUNTINGTON COLLECTION 


The church as an institution has been consistently a patron of 
the arts: architecture, sculpture, painting, goldsmith work, in 
fact all art forms have received from it vitalizing impulses. 
Individuals, too, in a craving to satisfy their religious feelings, 
have furthered the same cause by princely gifts for actual con- 
structions. In a smaller way, others sought for presentation— 
it might be to cathedral, cloister, or parish church—objects of 
liturgical use, vestments, church ornaments, manuscripts, a 
varied list. Many objects thus acquired by direct commission 
or by generous donation have been preserved in church treasur- 
ies; many have found their way into museums; others have 
tragically disappeared. 

Four plaques of ivory have been acquired recently for the 
Museum to form part of the John Huntington Collection. 
The plaques at one time served as decoration for a book cover, 
and were unquestionably set in gold or silver-gilt, finely decor- 
ated with filigree and semi-precious stones; but to-day the 
stones and precious metals have disappeared, and the more 
indestructible ivory alone has remained. They came from the 
Cathedral of Agram and are published by Goldschmidt,’ who 
quotes the inventory of the Cathedral Treasury, dated 1421-26. 
This quotation identifies them, with a certain definiteness, as 

1 Die Elfenbeinskulpturen, Vol. II, nr. 62, Taf. XXI. 
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the decoration of the cover of a plenarium,' “...a plenarium 
on which is sculptured in ivory the nativity of Christ with other 
scenes of his life.” Apparently, they were also mentioned in an 
earlier inventory of the Cathedral, dated 1356-87, which to-day 
is in a fragmentary condition. Aside from these references, they 
have been published many times in recent years.’ 

The four plaques are practically identical in measurement,’ 
each bordered on three sides by a debased acanthus-palmette 
moulding in two variants, with that of the diagonal panels, 
matching. The story begins in the upper left-hand corner: the 
“Annunciation,” followed below, in order, by the “Nativity,” 
the “Baptism,” and the “Transfiguration”; it continues then 
at the right, reading up, with the “Washing of the Feet” and 
the “Last Supper,” combined in one representation; the 
“Arrest” and the “Crucifixion” are in another; then comes the 
“Women at the Sepulchre”; and finally, the “Ascension.” 

Goldschmidt has quite definitely dated the Cleveland pieces 
in the eleventh century and has placed them among a series 
of ivories with finely carved, small-figured reliefs which are 
Belgian-Lower Rhenish in provenance. This Belgian-Lower 
Rhenish group connects closely with another small group* which 
is probably the product of an atelier in Liége, only that the 
former is less sophisticated in its handling. In the Museum 
pieces, the various scenes are confined within exactly drawn 
divisions; they are not separated by a formalized cloud motif or 
run together as in the Liége group. Like the Liége works, 
however, the group, of which the Museum pieces are part, harks 
back in its many-figured representation and acanthus-palmette 
borders to certain ninth century Carolingian ivories of the 
Metz School. 


1 Work cited, “plenarium in quo est nativitas Christi sculpta cum aliis hystoriis in ebore, 
continens in se circumquaque lapides infra declarandos, videlicet in medio et infra in opposito 
duos lapides magnos topasios pretiosissimos.” 

2 K. Weiss in den Mitteilungen der k. k. Zentralkommission VI, 1861, S. 73 und VIII, 1863, 
S. 231 ff., Taf. VIII. 

A. Darcel, Les Arts industriels du moyen-Age en Allemagne, 1863, S. 47. 

Westwood, Fictile Ivories, 1876, S. 431. 

Voge, Eine deutsche Malerschule um die Wende des I. Jahrtausends, 1891, S. 263 Anm. 6. 

Haseloff, Eine thiringisch-sachsische Malerschule, 1897 S. 117. 

Ertesité, N. S. VI, S. 400. 

Czobor-Szallay, Historische Denkmialer Ungarns, S. 56. 

3 Measurements: A—4%" x 354”; x 354"; x 355”; x 38)”. 
Total measurements: 8 x 7 

4 Goldschmidt, work cited, nr. 52-56, Taf. XVII. 
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The whole problem of exact provenance is often a puzzling 
one; and nowhere is it more difficult than in the works of art 
coming from this small section of northern Europe. The 
relationship between the workshops of the Moselle, Meuse, and 
the Lower Rhine is more than a mere question of physical 
nearness. True, only a few miles separated them; but, in addi- 
tion, affinity of interests and exchange of artists and ideas give 
what seems at first a superficial likeness to all the work. 
Beneath these surface qualities, however, are the dissimilarities 
which differentiate ateliers. 

In the newHuntington ivories the round-faced, physical types 
usual in Belgo-Rhenish works are not so consistent as they are 
in a plaque in the South Kensington Museum;' the drapery, 
too, has at times a more sharply notched cutting. However, as 
a whole, the types in the Huntington plaques are not really far 
distant from the South Kensington ivory or from the wooden 
doors of St. Maria im Kapitol in Cologne, one of the most 
important monuments of the lower Rhineland.” 

The Huntington book cover has other interesting relation- 
ships: in the British Museum* and in the Victoria and Albert 
Museum* are two plaques which came from the same workshop 
and are of the same date, replicas of sections of the more 
important Cleveland accession—the “Women at the Tomb” and 
the “‘Ascension” in the British Museum; the “Annunciation” 
and the “Nativity” at South Kensington. Aside from the fact 
that they lack the acanthus-palmette of the new acquisition, 
they are in other details practically identical. 

The book cover is one of the most important ivories which 
have come to America and adds another example to the already 
world-known Cleveland group. Aesthetically, too, it is a 
splendid object. The small scale of the many figures gives an 
all-over richness of pattern,which in turn is accentuated by deep 
cutting and the resultant play of light and shade. The ivory 
has mellowed beautifully in color; and a purplish tinge in the 
shadows is the result of polychromy which has disappeared to 
leave only here and there the faintest stain. The color scheme 


1 Work cited, nr. 65, Taf. XXII. 
2 Work cited, abb. 3. 


3 Dalton, Catalogue of Ivories, 1909, pp. 47-48, No. 48. Goldschmidt, work cited, nr. 64, 
Taf. XXI. 


4 Goldschmidt, work cited, nr. 63, Taf. XXI. 
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is completed by touches of gilding in the nimbuses. Certainly 
the addition of the Huntington piece to the small group of 
Museum objects whose provenance is the valley of the Meuse, 
the Lower Rhine, or Cologne itself, gives a fuller picture of the 
aesthetic development of one of the richest cultural regions in 
the Romanesque world. W. M. M. 


ART OF THE AMERICAN INDIANS 


The interesting patterns and coloring which characterize the art 
of our southwestern Indians are much in evidence just now in 
the Children’s Room and the corridor leading to it. Three cases 
have been filled with choice baskets from the large collection 
given several years ago by William Albert Price, in memory of 
Mrs. Price. A number of pots, secured this summer in New 
Mexico, illustrate the skill in creative design possessed by the 
primitive artists; included in this group are two small pots of 
prehistoric times. The war bonnet of a chief brings in an ele- 
ment of romance. There are ceremonial blankets woven in 
patterns of traditional design. Among the other objects by Indian 
craftsmen, are little painted wooden figures used in religious 
dances. We civilized folk perhaps miss the intense religious 
meaning of these Katchina dolls, but we cannot fail to enjoy the 
vitality of their forms and the brilliance of their color. 

A group of brilliantly colored water colors by young Indians 
shows scenes in the life of their people, such as dances, games, 
and the chase. With these are drawings in color of decorative 
motifs taken from Pueblo pottery. Kenneth M. Chapman, of 
the Museum of New Mexico, Santa Fe, an authority on Indian 
art, made these for the Museum, and they are to be used as 
study material for classes in design. 

All too little is known about the really extraordinary art of 
the people who inhabited our country before the coming of 
Europeans; and it is hoped that with the valuable nucleus 
afforded by the Price collection of baskets it will not be long 
before our Museum will be able to make a comprehensive collec- 
tion of America’s aboriginal art. 
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OPENING OF CLASSES FOR 
| MEMBERS’ CHILDREN 


Saturday morning classes in Music, Drawinc, 
Mope.inc, and ArcH#oLocy for Museum 
Members’ children, from six to fifteen years of 
age, will open October 13, 1928. The class in 
appreciation through archeological study is 
new. It is intended for children who are more 
eager for knowledge than for drawing. 


The hours for the Music classes are: 
CHILDREN FROM IO TO IS IO A.M. TO II A.M. 
CHILDREN FROM 6 TO IO II AM. TO I2 M. 


The hours for the Drawing and Modeling classes 
are: 

CHILDREN FROM g TO I5 9:30 A.M. TO II A.M. 
CHILDREN FROM6TO g II A.M. TO I2 M. 


The hours for Appreciation through Archeological 
Study are: 

CHILDREN FROMI2TOIS  9:30A.M.TOII A.M. 
CHILDREN FROM gTOII II A.M. TO I2 M. 


Registrations should be made at The Cleveland 
Museum of Art, Saturday morning, October 6, or 
by letter or telephone (Garfield 4015, Member- 
ship Department) before October 10. After this 
date no children will be entered unless vacancies 
occur in the classes, although registrations may 
be made at any time. 


| 


THE BULLETIN OF THE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1928, 
the following names have been added to the lists: 


FELLOW IN PERPETUITY 
Otis, Mrs. Mary B. 


TRANSFER FROM SUSTAINING TO FELLOW 


Allen, Mrs. Kenneth L. 


Dodd, Edwin A. 


Corlett, Dr. William T. 


Gleason, Charles B. 


Halle, Mrs. Manuel 


Kulas, Mrs. Elroy J. 


TRANSFER FROM LIFE TO FELLOW 


Osborn, Henry C. 


Runner, Samuel 


FELLOW 
*Baker, Walter C. *Ford, Mrs. Horatio 
*Boyle, William C. Lamprecht, Mrs. Julius I. 
*Dauby, Nathan L. *McKeehan, Homer H. 


Peckham, Phyllis 


TRANSFER FROM ANNUAL TO SUSTAINING 


Denton, Mrs. Isaac H. 


Chisholm, Mrs. Laura Brown 


Ellis, Mrs. Lida 


SUSTAINING 


Morgan, Percy J. 
*Morrill, Dr. Gordon N. 
Morrill, Mrs. Gordon N. 


Ireland, Mrs. R. Livingston 


*Halle, Will S. 


Ireland, R. Livingston 


Norvell, Harry D. 


TRANSFER FROM ANNUAL TO LIFE 


Baxter, Mrs. Edwin C, 
Bazeley, Arthur James 
Berger, Louis L. 
Bonesteel, Willis E. 
Brelsford, Dr. Harley H. 
Burgess, Howard H. 
Canfield, Calvert C. 
Comey, Mrs. Ralph H. 
Crumrine, Dr. Henry C. 
Darling, Mrs. Grace G. 


Gundry, Willoughby D. 


Abrams, Mrs. Leah 
Ames, John F. 
Anderson, Mrs. Donald F. 
Armitage, Herbert F. 
Attenson, Dr. Peter A. 
Bailey, Dorothy 
Baker, Philip H. 
Ballard, Arthur W. 
Basigkow, Paul 
Bauknet, William J. 
Baum, 


Beasley, O. C. 
* Also Life Member 


Dryfoos, Nathan I. 

Force, Clayton H. 

Gates, Catherine 

Goodhue, Mrs. William L. 
Gurley, Dr. Eber W. 
Kornhauser, Samuel J. 
Moore, Dr. Jared Sparks 
Newberry, Mrs. Spencer B. 
Perdue, Robert H. 
Perrine, R. B 


ANNUAL 


Bechtel, August L. 
Blanchard, Reverend F. Q. 
Bliss, N. R. 

Bloomfield, Reverend A. W. 
Boak, Mrs. Carol 
Bosworth, Richard W. 
Bourke-White, Margaret 
Bowman, Joseph J. 

Bowee, Mary S. 

Brin, Israel E. 

Brooks, Marguerite 
Burdette, Anne 
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Schuster, Otto C, 
Sharpe, Mrs. Ralph H. 
Smith, Harold E. 
Sweeney, M. J. 

Taylor, Ellen E. 
Thwaites, Mrs. Ernest 
Webster, George D. 
Weil, Samuel 

Wilbor, Lucien A. 
Willis, Dr. Theodore A. 


Nobles, Mrs. Annabelle W. 


Burke, Reverend E. F. 
Burwell, William R. 
Busch, Hans 
Callahan,Mrs. Elizabeth M. 
Callahan, James I. 
Campion, Margaret 
Canning, Mrs. G. R. 
Carlton, Albert D. 
Carmack, Clarence E. 
Carr, Caroline L. 
Carr, Mrs. Lucy C. 
Cazeres, Mrs. E. A. 
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Chambers, Thomas P. 
Champion, Mrs. Thomas J. 
Chauncey, Mrs. Benton 
Cheadle, Frederick 
Church, Mattye 
Claflin, Harry B. 

Coe, Mrs. Charles W. 
Colebrook, Arnold L. 
Colebrook, Herbert E. 
Congdon, Reese J., Jr. 
Connors, J. Edward 
Conrad, Carlton W. 
Conrad, Gustav H. 
Conrad, Martin H. 
Cook, Walter E. 
Corrigan, Dr. Frank P. 
Coursen, Ronald C. 
Covert, Claudius B. 
Cox, Mrs. Georgia P. 
Crane, Clarence A. 
Crawford, Mrs. Caroline 
Creps, John A. 
Crossley, John D. 
Crumrine, Dora M. 
Cumming, Mrs. Albert C. 
Damon, Mrs. Bertha A. 
Davidson, Philip L. 
Davies, William C. 
Davis, Mrs. Joseph M. 
Davis, Milton W. 
Davis, Robert M. 
Day, Ann D. 

Dean, Mrs. Harold E. 
De Garmo, James C. 
Deimel, Joseph F. 
Dennis, Robert B. 
DeWelies, Elvira 
DeWitt, Clinton 

Dey, George H. 
Dieckmann, Walter H. 
Diehm, William C. 
Dinnen, Dr. J. Frank 
Dishong, Ray B. 
Dodge, Mrs. Ruth C. 
Dodge, Guy B. 
Donley, Florence L. 
Dorn, Mrs. Galatea Z. 
Douglass, Helen M. 
Downie, John B. 
Drake, Mary 

Dubin, George L. 
Duffus, Lennox 

Duffy, Reverend J. J. 
Duffy, James U. 
Dugan, Edna L. 
Dunlap, George G. 
Dunn, Emily L. 
Dunstan, Thomas E. 
Durkin, Edward 


Eldridge, Helen M. 
Ellis, Max 

Emde, Frank A. 
Evans, David E. 
Everhard, Junior W. 
Evers, William H. 
Ewing, Donald B. 
Eyman, Ellen E. 
Falge, Francis 

Farmer, Mrs. Frank H. 
Farmer, Franklin B. 
Falter, Ida K. 
Fasciano, Mary 
Fenwick, James 

Fiero, Emilie 
Fingerhut, Dr. A. E. 
Fischer, George J. 
Fishkin, Irving 
Fleming, Hart H. 
Fletcher, Agnes E. 
Flory, Alice 

Flowers, Clarissa 
Foster, Mrs. George G. 
Fountain, Mrs. Heron A. 
Fox, Alvin E. 

Frantz, Irwin J. 
Freedman, Samuel B. 
Friebel, W. H. 

Fuller, Harry E. 


Gallagher, Reverend O. L. 


Garber, Mrs. Suggs 
Garbison, John C. 
Garden, Robertson B. 
Gascoigne, Mrs. G. B. 
Gaylord, Mrs. L. H. 
Gebhart, George G. 
Gehres, Bonnie Lee 
Gehring, Mrs. Waldo E. 
Germann, Dr. A. F. O. 
Gilmore, Ruth 

Glaser, Alexander L. 
Glasspole, Winifred 
Gluntz, William A. 
Goldner, Mrs. Michael 
Gongwer, Mrs. Burr 
Gorie, William J. 
Gottwald, Erma 

Graf, Amelia B. 
Grant, Jules S. 

Green, William R. 
Greve, George F. 
Griffin, Mrs. Charlotte E. 
Griffin, Gerald H. 
Grunder, Leland N. 
Guffin, Clarence E. 
Guillet, Edward H. 
Gundaker, Harold H. 
Hach, J. Herman 
Hagen, Anders 
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Hains, William A. 
Hanna, Mrs. James B. 
Harmacek, Mrs. Gladys 
Harrington, William C. 
Harvey, Ruth R. 
Havermale, Homer 
Hays, George H. 
Hays, William R. A. 
Head, Mabel 
Heeren, Ralph H. 
Heil, Edward H. 
Helmbright, H. H. 
Henderson, Verena 
Henry, William M. 
Hensge, William 
Herczegh, Zoltan 
Herlikofer, William 
Herrick, Frances Hope 
Hewitt, Helen L. 
Higgins, Dr. Charles 
Hill, R. W. 
Hinman, Charles H. 
Hird, Charles T. 
Hoak, Mrs. Paul W. 
Holan, Dr. Charles A. 
Holmes, Pauline 
Holsopple, James 
Horsburgh, Mrs. Harold R. 
Hood, Hartley 
Hopcraft, Arthur G. 
Hosterman, John 
Hotchkiss, Mrs. E. W. 
Housum, Mrs. Bird W. 
Howell, Marion G. 
Howells, Mrs. Marie H. 
Howes, Mrs. Roger K. 
Hoyt, Alice L. 
Hukill, Georgia 
Huning, Harry C. 
Hunting, James L. 
Hutchinson, Mrs. T. T. 
Hyde, Gustav A. 
Imlay, Robert J. 
Ingalls, George E. 
Ischy, Mildred 
F. H. 

ex, Gordon A. 
Johnson, J. Holman 
Johnson, Ralph D. 
Jones, Evelyn 
Jones, Frank V. D. 
Jones, Mrs. Jean G. 
Jones, Sarah C. 
Joni; William L. 

ordan, Omia 
Judge, Francis H. 
Junkins, Mrs. Raymond D. 
Kahlson, William S. 
Kahn, Pearl 
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Kainsinger, John A. 
Kammer, Hyman I. 
Karst, Joseph 
Kaszubski, W. 
Kearns, John B. 
Keeler, Mrs. Harry B. 
Keenan, William P. 
Kelley, Catherine M. 
Kelly, Frank T. 
Kemmer, Roy F. 
Kenan, Joseph G. 
Kenney, William A. 
Kensley, Jean M. 
Kerber, J. Ted 
Kerman, Arthur H. 
Kerr, G. 

Kerr, Mrs. Roy M. 
Kill, George 
Killmaster, Ernest A. 
King, Margaret A. 
Kingsbury, Mrs. Lilla 
Kirkham, Hall 
Kisner, Charles G. 
Kistemaker, Mrs. Helen D. 
Kittner, Violet 
Klippert, Walter G. 
Klipple, Annitta 
Knapp, M. Charlton 
Knobel, Mrs. Edwin H. 
Knobel, Max 
Knowles, William V. 
Knox, Herbert C. 
Kocher, Elsie B. 
Koeber, Leopold 
Koerber, Elizabeth 
Kohl, Mrs. Edward 
Kohn, Helen 
Koppelman, Moses L. 

Krause, Harry T. 
Kray, Henry C. 
Krebs, Mrs. John J. 
Kroh, Charles M. 
Krug, Mrs. J. George 
Krumhar, Carl A. 
Kundtz, Ewald E. 
Kyman, Samuel 
Lafferty, Mary A. 
LaMond, William H. 
Lamping, John E. 
Lankelma, Herman P. 
Lansdowne, David P. 
Lapsley, Mary 
Latimer, Mrs. E. D. Jr. 
Laugesen, Victor D. 
Laverty, Roger M. 
Lavery, Reverend F. J. 
Laws, Arthur J. 
Lawson, Walter N. 


THE BULLETIN OF THE 


Lebby, Morley 
Leece, B. M. 
Lees, Douglas W. 
LeFevre, Alice L. 
Leggo, Julia 

hmann, Mrs. Erwin E. 
Leitch, Mrs. Olive W. 
Lennon, Mrs. G. Marjorie 
Leonard, Mrs. Mazie H. 
Leslie, Eva 
Lewis, Samuel A. 
Lewis, Walter J. 
Lieblich, Jacob 
Limbach, Russell T. 
Lind, Olive 
Lindquist, Mrs. Eric A. 
Lindquist, Gottfried A. 
Lister, Dr. Victor H. 
Lobser, Robert 
Loehr, George R. 
Long, William 
Lucas, Frank W. 
McCaughley, Margaret 
McEwen, Mrs. Edwin 
McFadden, Helen U. 


McLaughlin, Mrs. John L. 


McMechen, Della B. 
McNally, Nellie E. 
McNett, Esta 

McVay, Elizabeth 
Maclachlan, Stuart C. 
Mahan, Sydney D. 
Mahon, Mrs. Guy H. 
Maize, Martha 
Marbach, Edward R. 
Marquardt, Ruth 
Martin, Reverend G. F. 
Mashburn, William O. Jr. 
Mason, Andrew H. 
Mason, Charles M. 
Massey, Anne 

Masters, Mrs. Myrtle B. 
Mattio, Christy 

Mauer, Edward P. 
Maule, Mrs. Arthur E. 
Meaker, Mrs. Mabel 
Miles, Harold A. 
Miller, David J. 

Miller, Emil 

Miller, J. Howard 
Miller, H. 
Miller, Lloyd E. 

Mills, Charles E. 
Miskell, Harold J. 
Mook, Mrs. Malcolm B. 
Mooney, Mrs. James P. 
Moores, F. L. 

Morris, Isadore R. 


Morrison, Robert C. 
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Morse, Mrs. Harold B. 
Morton, J. R. A. 

Moses, Laura S. 

Moses, Otto F. 

Moss, Rose 

Moyer, Harold E. 

Muir, Arthur W. 
Mulligan, Reverend T. P. 
Murdoch, Armand Leigh 
Murphy, Reverend A. J. 
Murray, John C. 

Muth, William F. 
Nachman, Mrs. George P. 
Netherton, Marjorie 
Neuhold, Marie 

Nichols, Earl 

Norman, Walter J. 
Norris, Beulah I. 
Nourse, Dr. John D. 
Oakley, Dr. Frank 
O’Brien, M. Anthony 
Olds, Mrs. Norman E. 
Oliver, Elwyn E. 
O’Neil, Mrs. Florence 
Opperman, Alfred 
Osborn, Edith S. 

Oster, Lloyd 

Otis, Lillian L. 

Ovens, Amy B. 

Owens, George E. 
Palmer, Mrs. Joseph 
Parks, Mrs. Nellie S. 
Peckinpaugh, Mrs. Roger T. 
Peets, Orville H. 
Persky, Dr. Benjamin P. 
Peterson, Mrs. Robert M. 
Pettigrew, Dr. Richard 
Place, Alice M. 
Plantinga, Mrs. Gertrude 
Platz, Mrs. Florence B. 
Pleister, Arthur W. 
Poiesz, Clemens J. 
Pope, Emma 

Reutner, Edgar W. 
Richmond, Warren W. 
Riggs, McDonald H. 
Robinson, Seth B., Jr. 
Rogin, Harry 

Romoser, George A., Jr. 
Ronk, Elma J. 

Rood, Mrs. H. Albion 
Roof, Mrs. Louise G. 
Roscoe, Mrs. Percy E. 
Rowley, Reed 

Saks, Ira 

Sampliner, H. 
Sargeant, Mrs. L. R. 
Sauer, Bernard C. 
Schonberg, David 
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CLEVELAND MUSEUM OF ART 
Schreiner, Paul S. Stockley, Galt Waltz, F. W. 


Scoville, Elmer C. Stolte, William Warmeling, Margaret C. 
Scott, W. Arthur Suto, Joseph U. Wasser, Sarah J. 
Searcy, Katherine A. Sutton, Verna Watt, Allister G. 
Sigler, Glessner F. Swafford, Mrs. John H. Weeks, James A. 
Simon, Webster C. Temblett, Mrs. Claire Weil, Lawrence J. 
Simpson, Benjamin R. Timko, Dr. Louis A. Whale, David 
Simpson, Frank Towson, Sheldon K. Wickham, Ben B. 
Smith, Reverend G. L. Tryon, Ruth Wiesel, O. P. 

Smith, Mrs. Robert P. Turnock, Mrs. Harry C. — Williams, Gertrude M. 
Smith, Warren H. Uhlir, Reverend J. A. Williams, Roger E. 
Sourbeck, Mrs. Thomas M. Vaughan, Alfred C. Williams, Thomas A. 
Spear, Arthur C. Vernon, Reverend S. C. Wilt, Robert H. 
Spencer, Roger M. Villmar, Fred W. Woodruff, Mabel A. 
Steinen, F. W. Voelker, John Wright, Mrs. Edith S. 
Stephan, Gertrude Walker, Elenor Yanson, C. Roland 
Stewart, Virda Walker, Dr. Eugene Zampol, Lawrence 


MEMBERSHIP, AUGUST 31, 1928 


Foundation Benefactor....... 105 
Endowment Benefactor....... © 275 
Fellow in Perpetuity.......... ~ 6304 


ACCESSIONS—LOANS 


IVORY 
1 book cover, 11th century, Be/gian-Lower Rhenish, Tut Joun Huntinc- 
Ton COLLECTION. 
JEWELRY 
26 beads and pendants, Mexican, Rev. Eucene F. Bicter. 
METAL 
1 bronze situla, early 5th century B.C., Greek, THE Joun Huntincton 
CoLLeEcTION. 
PAINTINGS 
1 by Chase, American, Mrs. R. P. Perry. 
g by Chase, Fechin, Frieseke, Gaul, Homer, Hunt, Keller, Ritschel, and 
Sargent, American, Mrs. Henry A. Everett. 
POTTERY 
1 white lekythos, 4th century B. C., Greek, THE Jonn HuntincTon 
Co.LectIon. 
PRINTS AND DRAWINGS 
so prints by Louis C. Rosenberg, American, and 103 by various artists, 
Dutch, Lewis B. 
SCULPTURE 
1 archaic marble head of a sphinx, 6th century B. C., Greek; 1 marble 
relief by Amadeo, Jta/ian, and 2 Veronese marble griffins, about 1220, 
North Italian, Tut Joun Huntincton Cottecrion. 
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CALENDAR 
October, 1928 (See Lecture Leaflet for Details) 


Friday 5. 8.15 p. m. Refrosting Frozen Music, by William Gray Pur- 
cell, Past President, Oregon and Minnesota 
Chapters, American Institute of Architects. 

Wednesday 10. 8.15 p. m. Organ Recital, by Edwin Arthur Kraft, Organist, 
Trinity Cathedral. 

Friday 12. 8.15 p. m. Emotional Starvation, its Symptoms and Cure, 
by Dr. Joseph Collins, New York. 

Saturday 13, 2.00 p. m. For Young People. Chain Mail and Gothic Ar- 
mor, film. 

Friday 1g. 8.15 p. m. The Songs of Schubert, by Joseph Lautner, tenor, 
Conservatory of Music, Ithaca, New York. 

Saturday 20. 2.00 p.m. For Young People. Maximilian and Enriched 
Armor, film. 

Wednesday 24. 8.15 p. m. Russian Folk and Sacred Music, by the choir of 
St. Theodosius Russian Orthodox Church, under 
the direction of Mr. Ivonoff. 

Friday 26. 8.15 p.m. Recent Discoveries in Mayan Archeology, by 
Sylvanus G. Morley, Archeologist, Yucatan, 
Mexico. 

Saturday 27. 2.00 p. m. For Young People. Music for Children by Chil- 
dren, by Eileen Brodie. 

REGULAR EVENTS 
Sundays at 4.00 p. m. Museum Hour for Girls and Boys. Talks and Stories. 
Sundays at 4.00 p. m. Museum Hour for Little Children. 
Sundays at 5.30 p. m. Informal Organ Recitals, by Edwin Arthur Kraft. 
Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin (beginning 
October 8). 

Wednesdays at 5.00 p. m. Leonardo, Raphael, Michelangelo, by Mr. Martin 
(beginning October 10). 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus 
(beginning October 10). 

Thursdays at 10.00 a. m. Spanish Painting, by Mr. Ramus (beginning October 
II). 

Tuesdays, Wednesdays, Thursdays, and Fridays after 2.00 p. m. Guidance 

through the galleries by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 

Saturday mornings. Classes for Members’ Children (beginning October 13). 

Wednesdays at 7.00 p. m. Ancient Background of Modern Civilizations, by 

Mr. Howard and Miss Bloomberg, beginning September 26. 
EXHIBITIONS 
Gallery IX, Paintings and Water Colors from the Museum Collections and 
Loans. 

Gallery X, French and Italian Prints of the Eighteenth Century. 

Educational Corridor, North American Indian Paintings and Baskets. 

Textile Study Room, Laces from the Museum Collection. 

Children’s Museum, North American Indian Dolls and Pottery. 
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DETAILS OF IVORY BOOK COVER 
The Annunciation 
The Washing of the Feet and The Last Supper 
Belgian-Lower Rhenish, XI Century 
The John Huntington Collection, 1928 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
EAST BOULEVARD, CLEVELAND, OHIO 
Ten Issues Yearly $1.00. Single Copies 10 cents 
(Copyright 1928 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, John L. Severance 
Vice Presidents, Wm. G. Mather, Leonard C. Hanna, Jr. 


Treasurer, John Huntington Hord 


Secretary, Frederic Allen Whiting 


BOARD OF TRUSTEES 
Chester C. Bolton Samuel Mather 
Ralph M. Coe William G. Mather 
Henry G. Dalton Charles L. Murfey 
Edward B. Greene F. F. Prentiss 
Leonard C. Hanna, Jr. William B. Sanders 
John H. Hord John L. Severance 


EXECUTIVE COMMITTEE 
The President and the First Vice President, 
ex officiis 
E. B. Greene John H. Hord F: F. Prentiss 
L. C. Hanna, Jr. W. B. Sanders 


ACCESSIONS COMMITTEE 
E. B. Greene L. C. Hanna, Jr. W. G. Mather 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Mrs. H. H. Johnson 
Charles F. Brush Alfred K. Kelley 
E. S. Burke, Jr. Mrs. Ralph Thrall King 
Harold T. Clark Woods King 
F. E. Drury Amos B. McNairy 
Mrs. Henry A.Everett Laurence H. Norton 
Paul L. Feiss Kenyon V. Painter 
Salmon P. Halle James Parmelee 
H. M. Hanna, Jr. Frederic S. Porter 
Edward S. Harkness Mrs. F. F. Prentiss 
Myron T. Herrick Ambrose Swasey 
Guerdon S. Holden Worcester R. Warner 
David S. Ingalls E. L. Whittemore 

Lewis B. Williams 


MEMBERSHIP 
Foundation Benefactors contribute or 
devise #500,000 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Wednesday 9g a. m. to 10 p. m. 

Sunday I p. m. to IO p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to Io p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


100,000 
25,000 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Secretaries to the Director, Doris S. Whitslar 
and Clara E. Gaetjens 
Curator of Decorative Arts,William M. Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants,Gertrude Underhill,Ruth F. Ruggles, 
Alice W Howard, Marguerite Bloomberg 
Charles B. Martin, Charles F. Ramus 
Literary Assistant, Katharine Gibson 
Curator of Musical Arts, Arthur W. Quimby 
Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Ella Tallman 
Charlotte Van der Veer 
Margaret Williams Dawson 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary,I.T.Frary 
Superintendent of Buildings and Grounds 


John W. McCabe 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 
WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 

Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to § p. m. 


— 


